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NOTES FROM THE DIRECTOR: ROSS GUMBLEY CAST OF
The Hound of the Baskervilles when shed of its delicious comfy crime The Hound
capers is an examination of the origin of evil. It pits the rational mind
against a subconscious, pagan mindset that defaults to superstition ofthe
when faced with things it can’t understand. Sherlock Holmes, of course, .
is the ultimate rationalist. He believes that evil does not arise from de- Baskervilles

mons, monsters or the undead, it comes, instead, from the minds and
deeds of the living. Those menacing figures you will see tonight, skulk-
ing in the depths of Pim Van Duin’s atmospheric set, represent that evil.

Author Conan Doyle (pun intended) does love torturing his characters.
He takes those with an enlightenment frame of mind, who believe in a scientific explanation of
the world, and puts them at the cusp of that understanding. He gets them to ask themselves
what was that bump I heard in the small hours of the night? Was it the house contracting after
the heat of the day? Or is it a demonic Hound on the oak staircase climbing straight out of the
gates of hell? No... it’s just a creak in the woodwork... isn’t it?

It has been an absolute pleasure to bring this play to you. I have been so moved by the enthusi- Michele Johnson
asm and talent of this company. From all the designers, composer and those who did the hard Dr Mortimer
yards to realise the vision of this production; it has been nothing short of breathtaking to see
their commitment, skill and love of the craft. And what a joy it has been to stalk this play down
with these actors; their talent and joy of playing renewed my enthusiasm with every rehearsal.
So, sit back and let them guide you through the depths of bleakest Dartmoor and through dark-
est chambers of the human heart.

Sebastian Boyle
Sir Henry Baskerville

Sydney Hogarth
Barrymore

Ross Gumbley

Dil'ectOI‘ Aidan Rajapakse

Cartwright

Co-Director & Choreographer: ANNETTE SEARLE Millie Rivers

Annette is a recognised dance and drama educator, choreographer and
director. She studied at the New Zealand School of Dance winning the
prestigious “Best All Round Dancer” on graduation. Since then, she has
worked in both professional and recreational theatre and has a passion
for choreography and movement for actors. She is a registered teacher,
has a Bachelor of Education Degree and holds a Master’s Degree in Visual
and Performing Arts. More recent productions as choreographer and di-
rector for community theatre include Cat on a Hot Tin Roof and Chook
Chook for Canterbury Repertory Theatre, Annie and Fifty and Fabulous
for Riccarton Players and Chicago for North Canterbury Musical Society.

Marilyn Ollett
Eliza Barrymore

Claire Bruce
Laura Lyons

Having worked as choreographer on productions alongside Ross Gumbley for The Court Thea-
tre including Much Ado About Nothing, Side by Side by Sondheim, A Shortcut to Happiness
and Mum’s Choir, Annette has enjoyed working alongside him once more. Reigniting the play-
ful creative collaboration from past productions and supporting Gumbley to create his vision
of this play has been a pleasure. She has enjoyed the enthusiasm of a dedicated cast who have
embraced the devising process of ensemble movement with a refreshing openness.

John Ashton
Sir Hugo, Stapleton

Annette Searle Dimitri Gibara Russell Haigh
Shepherd, Retainer, Cabbie, Seldon, Sergeant Sir Charles, Guard, Young Jim



