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There’s a quintessential charm that you don’t find in any medium other than community theatre. I 
found that in its most true form at the opening night performance of the Canterbury Repertory 
Theatre’s take on William Shakespeare’s irreverent comedy, The Merry Wives of Windsor. 
I read a lot of Shakespeare in high school and even performed the odd soliloquy – yet I hadn’t read 
nor seen The Merry Wives of Windsor upon attending this iteration. Sitting down in the quaint 
auditorium, my mind was ready and ripe for what would be put forward to me. 
Firstly, I was taken-a-back by the well-crafted set, with two Elizabethan homes becoming central 
props – closets, front doors, in ways for inns as well as out ways. I found myself seated beside the 
set designer in fact. He proceeded to fill me in on some of the dedication the cast and crew have 
had over the last few months.  
Having performed myself, I know it is never easy – especially on opening night. I was, however, left 
amused and impressed by the quality of some of the cast – the director, Scott Koorey should be 
commended too. That being said, even if there was the occasional line slip up, it was fiercely 
followed by an audience-soothing joke. I think Shakespeare had the foresight to develop his plays 
for the everyman.  
Taking a look at the plot – it is as classic as they come. The two merry wives – Meg Page (Elizabeth 
Woods) and Alice Ford (Emily-Robyn Twemlow) – both receive a letter from the portly Sir John 
Fallstaff (Sydney Hogarth) expressing his love and lust for them both. Having compared the sultry 
snail mail, and finding they are word-for-word the same, the two decide to seek revenge upon 
Fallstaff for his outlandish and brutish approach to attain their hands (and more) and spiral them 
into infidelity. This is all encouraged by a couple of schemers – Mistress Quickly (Kate McNeill) and 
the Hostess of the Garter Inn (Heather McFarlane). 
As well as this, there is an ongoing attempt for the hand of one of the merry wives’ daughters, 
Anne Page – who is, you know, the fairest of them all. She is to be given away by her father – 
George Page (Stephen Dew) to the rich and far from intelligent Abraham Slender (Alastair Gray) 
who is the nephew of the town Justice (Russell Haigh) – much to the chagrin of her true love, 
Fenton (Pim van Duin). 
This spiderwebbed battle for love and coitus culminates with a scheme to leave Anne and Fenton 
in each other’s arms with all characters having a play in both teaching Sir John Falstaff a lesson but 
also the eventual coupling of Fenton and Anne.  
I was impressed with the ability of all, as well as jovial sound effects and set use. A scene at the 
crescendo of the play involving fairies is a particular delight.  
As a side – I was left utterly charmed by the performance of Heather McFarlane (the Hostess) 
whose cockney accent was exemplary and she led the way admirably – with a rather fantastic 
voice, I must say – in the rousing sing-songs throughout the production. Also, you’ll love Peter 
Simple, who definitely got his 10,000 steps in on opening night. 
If you need a dose of fun in your life, give this play a shot. No, it isn’t the Globe, but it is a suitable 
salute to Shakespeare and his enduring theatrical work that will leave you with a smile 


